From the Ride of the Valkyries.

(Der Ritt der Walkiiren)

“Die Walkiire?”

In this Norse tongue, “Valkyrior” means the same as the German “Walkiiren”_— choosers of the
slain; and it is in this character that Wagner presents them in his tetralogy. The scene is laid
high up on a mountain, among the clouds, where the terrible creatures are gathering aftera bat-
tle. Clad in heavy mail, they come dashing through the clouds, each with a dead warrior slung
across her horse's back. The thematic substance of the music is found chiefly in the cry“Hoyo-
to-ho!” with which theysalute and welcome each other, and the typical melody of the Valkyrior, in
which the beat of horses' hoofs is plainly indicated. The realism of the hoarse trills and whinny-
ings of the wood-wind instruments needs no explanatory comment, and the enormously difficuit
violin passages, continued throughout the entire number, have long since become famous.
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From Wotan's Farewell and Magic Fire Scene.
“Die Walkiire”

This music occurs at the end of the opera “Die Walkiire”, where Wotan ends his
with poor Briinhilde, and, having put her to sleep under the spreading tree, summons Loge,the
god of fire, and his attendant spirits of lampent and living flame. The principal motives in the
orchestra, besides certain ones relating to Wotan and to the future hero of Volsung stock, are
the fire and slumber motives. The former is the quick and spark- like motive in which the obo-
es, flutes and clarinets have a very important part; the other is the cradle-rocking motion of
sweet chords, played mainly by the strings. Yet another slumber motive is heard more plainly in
a striking figure accompanied by little bells in the treble.
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These passages continue in this manner for the next thirteen bars when the following difficult change
occurs:— :
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These passages continue with varying difficulties in the same style for the next twenty-one bars and
the piece comes to a close with the following passages:_
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