PART L

INTRODUCTION.

REGARDING THE RUDIMENTS. Thix method does not present in exhaustive detail, rudimentary princi-
ples, but confinex itself to timely hints and remarks, which serve to recall to the student’ memory at the proper
times in hix course of study, certain useful points on the various subjects of violin xtudy,

Some important remarks will be found on pages 6,17, 18,& 88.

PRESENTATION OF THE MATERIAL. The contents of the book have been made as interesting as pos-
~ihle, aveiding ‘as far as practicable, perplexing difticulties to the beginner. The pieces and exercises ure ar-
ranged for une violin, <o that the scholar may have the undivided attention of the teacher while playing.

This work is the result of 15 years experience of a teacher always devotedly attached to his calling. A glance.
at the list of 1he composers of the various studies will strongly recommend the book to intelligent teachers.

The author sincerely believes that if the student will conscientiously study and practice what is herein contained,
with the cooperation of a careful teacher, that he will acquire a thorough foundation for violin playing. Would re-

commend Scheadiecks scalestudies with this book. L..E.Hersey, Bloomington Ill. March 20th. 1902.

ELEMENTS OF MUSIC AND EXPLANATIONS OF SIGNS.
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HOLDING THE BOW.

Place the end of the thumb half on the frog and half on the stick opposite 2nd finger with the middle joint
turned a little outward. The first finger should be over the stick at first joint - at times between first and second
joints-but not curled around it. Bend the ends of the 2nd & 3rd fingers over the stick, the end of the 4th fin-
ger just touching it. The stick should be slightly turned toward the finger board.

STUDY OF THE OPEN STRINGS, »
The following study should also be played on E D and G strings with the full bow ;
playing in slow tempo, counting carefully aloud.
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Let the bow remain quietly on the string during the rest.

3. %—6 » —y— k o ﬂ

53 o
SIGNS.
G. B. or W. B. = Whole Bow. ~ = Sustained - not short.
H. B.=Half Bow. ' + = Quite short.
U. H.=Upper half of the Bow. v = Very short,
I.. H.=Lower half of the Bow. M = Down bow.
M. B.-Middle of the Bow. V = Up-bow.
Sp. or Pt.= Point of the Bow. —= Half tone.

Fr.=Frog or Nut of the Bow. +--—+ = the finger remains down.



SPECIAL STUDIES FOR CLASS WORK

In presenting this material no attempt has been made to explain the use of the bow or
fingers, this important task has been left to the competent teacher who will find the ad-
ditional studies well adapted to class work as well as for private teaching.

NOTE: - Would recommend the use of but one or two numbers at each lesson so that the student may become fa-
miliar with the time, bowing and fingering of each study before taking up the next one. Also to review the old
study along with the new number. It may be necessary to divide the class after four or five weeks work to get
the best results for all members of the class.

A String. Play these studies first at the middle (M) then at the lower half (L.H.)of the bow;
Count gloud. Keep the bow on the @strings during the rest.
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The following exercises must be played in slow tempo with the full bow and light wrist,
Studies for  Open strings _ 18t 2nd apg 3rd fingers.

half half
step 2 3 3 2 step 1
0 1-—"—' ) o 2 0
1 ! ol o]
E String | o) 1 ! f ﬂ
¥ Count 1-2-8 -4
Count aloud in all of the exercises,
N — - & — —4
Pl # 1 1
i ] l 1 Ii

2 T 1T 171 — 1 1T T—71r 11 — 1
1 — 1 | I—T1T—1 T 1 T —4&
194 1 ¥ <+ T—F¢
- — . — — " — —
-t TP ae T et e
3 ( 1 I T | 1 T 1 T ) 1—1 T T I 3
; | B 1 1 N 1 1 I T
)
R R Sem S St x
4 T I T r I T N !r lL %I[l £—
17 ' 1
’0
5, T 1 I N S T — 1 1 jﬂ
I 1 I— 1 1 1 ——T
)
J/) Of t 2 3 3 2 1 0
1
. I 72 = 7z 1
AStrmg% I R } IL 72 iﬂ
.j ¥ T

6 irdsirrr o onirrroimreris == |

-

7 %’ 9 i! ;“ql S — ! —
L i m
1 | i )| 1 L 1 N 1 1 I
o T ' L

T
ﬁa

—,_v..in

0 0]
|
TTO
I
%

=
-
-
—gaad

—= —% — f i

10£2 = EE=SIE= et et
- ‘, $ 1 T T T L 1 T - I i

* A #§ indicates the raising of a note a semitone, A b indicates the lowering of a note

a semitone., A h restores a note to its original tone.
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THE USE OF THE FINGERS.
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Keep the fingers down.
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Scale in G. The Key of G i
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MAKE HASTE SLOWLY is the motto of the successful teacher. The melodies and pieces should not be taken up until
the pupil can play the first 18 scales in good tune,
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Use the whole length of the bow with force and rapidity. Suspend the movement entirely after each

% o note, the bow remaining on the string during the rest. N
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) Moderato indicates a moderate movement. (2) P - piano - Soft. pp - pianissimo -Very soft.
#% NQ 15 should be used as a daily study.



THEME AND VARIATIONS.
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THE SLUR
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indicates the raising of a note a semitone.
indicates the lowering of a note a semitone.
Natural A h restores a note to its original tone.

When passing the bow from one string to another, care must be taken that two strings do not sound at
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Minor.

Scale in E
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FOUNDATION FINGER STUDIES.

PROPER HAND POSITION. Place the neck of the violin between 2nd & 3rdjointsof the first finger and the
fi,rst joint of the thumb, leaving space between the hand and the lower part of the neck. Keep the hand quiet.
liet the fingers fall strongly on the strings, and raise them with elasticity in a backward direction. The fingers
should be rounded curved) and the stroke should come from the third knuckle joint- where the finger joins the
hand.

THE FOUNDATION of left hand technique, the slow trill, is treated in its simplest form. Watch the finger
s{troke to see that it is properly done. These, as well as the wrist studies, if practiced conscientiously, will de-
velope the technique more rapidiy than the study of pieces and studies.

After good finger control is acquired, Schradiecks finger exercises ure recommended.

Daily finger studies.

These studies should first be practiced very slowly, playing the eighths as quarter notes.
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in the following two studies the pupil should observe the rests well.

*NO 16. Should also be played, commencing
Allegro - Quick. Allegretto - Not so quick as Allegro.

The 8 little wrist studies are one of the important features of this book.

every measure with up bow, from the point.
Risoluto - Definite, Resolute,

SPECIAL WRIST STUDIES.

Risoluto. Moderato. DANCLA
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‘For a number of years the au-

thor has used them in the systematic order herewith presented, and the results have proved highly gratifying.

Even the average student may acquire finger technique, but the development of the fore-arm and wrist neces-
sitates on the part of earnest students conscientious work, and often gives the careful teacher much causefor anxiety.

In wrist studies usually given, beginning students-are compelled to direct so large a share of their attention to
reading and other difficulties, that the real object - proper wrist stroke - is lost sight of. In the following, the aitn
has been to reduce the technical difficulties. By using the open strings the student is enabled to concentrate his:

entire effort and attention on the wrist.

The old studies should be practiced along with the new, and recited to the teacher each lesson throughout the
study of this book; or, until a light, flexible “rm has been acquired. This wrist development is the first es-

sential in the acquirement of a “tine bow arm” The other studies will be found on pages 24,28,%40,886, 81,

91 & 97.

Article on the fore arm and wrist stroke on page®9..




Daily wrist study.

Play this study in a slow tempo at the middle of the bow, with a short Side movement of the
hand, the stroke being entirely from the wrist.
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Daily finger studies.

Play as quarter notes.
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Scale in B minor.
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Daily wrist study.

Start the bow close to the frog with the hand in almost a straight line with the fore-arm. the stick at first joint
of the first finger. The stroke is then taken by <imply dropping and raising the hand. with as much side movement
trom the wrist a= possible. the fore-arm remaining perfectly quiet. The stroke must be short. Bv continued
practice the wrist will become tlexible.
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Cantabile - ln a singing style. Largo - Very slow. Lento - Very slow. Dol. dolce. - Soft; sweet. Adagio -
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Daily wrist study.

This study should be taken at the point of the Bow with a short side movement of the hand,
the fore arm remaining perfectly quiet.
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34 Selected Etudes in First Position.
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Daily finger studies.

Practice slowly with an elastic up and down stroke of the finger.
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THE PIZZICATO.

The Pizzicato of right hand is obtained by placing the thumb at upper end of the finger- board
pick or pull the string with the forefinger.
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Daily wrist study.

Play the eightb notes in first measure at the frog. then by using the full length of the bow will
bring the eighths in second measure at the point. Care must be taken that the side hand movement be
used, the arm remaining perfectly quiet.
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Daily bowing studies.

Play with tore arm and wrist. Keep the fingers down.
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Allegro moderato
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